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Locke and Sterne: The History
of a Critical Hobby-Horse'

Earlier Reception

In the middle of the twentieth century, the influence on Laurence Sterne
of the seventeenth-century English empiricist philosopher John Locke
(1632-1704) was generally accepted as a literary-historical fact. It was
nscribed in the introduction and annotations to the standard edition of
Sterne’s major fictional work; it was the subject, in one way or another, of
numerous critical essays on aspects of his narrative technique; it was the
premise of a major monograph on the nature and significance of his ‘phil-
osophical rhetoric’.! Indeed, such was the ostensible self-evidence of the
principle of Locke’s influence on Sterne that twentieth-century commen-
tators occasionally expressed surprise at the almost total silence on that
subject of Sterne’s early readers and reviewers. In particular, Alan

+ From The Shandean 27 (November 2016): 83—111. Reprinted by permission of the Interna-
tional Laurence Sterne Foundation. Page numbers in square brackets refer to this Norton
Critical Edition.

Rescarch for this project was partly funded by an Irish Research Council Government of
Ireland Postgraduate Scholarship. Thanks are also due to members of the Eighteenth-Century
Literature Research Network in Ireland who heard and responded to an early version of this
paper at a symposium at University College Dublin in December 2011, and especially to lan
Campbell Ross for his continual encouragement and support.

l. The edition was Laurence Sterne, The Life and Opinions of Tristram Shandy, Gentleman, ed.
James Aiken Work (1940; repr. Indianapolis: Odyssey, 1982); relevant essﬂuys.and.artlcles
included John Laird, ‘Shandean Philosophy’, in Philosophical Incursions into l:ng{:sh Literature
(CUP. 1946), pp. 7491, Arthur H. Cash, ‘The Lockean Psychology of Tristram Shandy', ELH,
22 (1955), 125-135, and Ernest Tuveson, ‘Locke and Sterne’, in J. A. Mazzeo (ed.), Reason a{ul
the Imagination: Studies in the History of Ideas, 1600-1800 (New York: Colu'mb'iu University
;;]“f‘\ 1962), pp. 255277 the monograph was John Traugott, Tristram Sh'amf) s ‘.‘ (;';;"ii;?wmes

ilosophical Rhetoric (Berkeley and Los Angeles: University of California Press, 195).
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a Lockean reading of Sterne was or could have been based were the direct
references and indirect allusions to the philosopher that appeared in the
published volumes of Sterne’s works. By far the most significant of these
were those that occurred between 1759 and 1761 in the first and second
instalments of Tristram Shandy. Obviously, it was Tristram’s attribution
of the unfortunate circumstances of his conception to an ‘unhappy asso-
ciation of ideas’, as theorized by ‘the sagacious Locke' (TS, 1.4.7) 8], that
inspired the pseudo-Yorick's humorously insightful ‘Meditation’ on that
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itude towards wit and its relationship with judgment (TS, 3.20.227
a::. 1231, that provided the context for a scathing review by ()wen.Ru;f-
;;.ld in which he upp.ealcd for‘ moral and intellectual ahthoritv to ;
fferent ‘celebrated I_’hllosopher , Locke’s seventeenth-century predeces-
cor, Thomas Hobbes.’ ‘

The exclusively textual basis for the brief and ambivalent allusions to
ocke that occusior'mll_\' appeared in Sternean pamphlets and other ephem-
era of the 1760s is important to underline[.] *** Although it deals with a
Cnn‘.crsation that took place in 1762, the crucial piece of biographical evi-
Jence on W hich the twentieth-century Locke and Sterne industry would
he based. and whose status and implications are discussed below, was
helatedly discoy ered in a nineteenth-century source that was obviously
unavailable to Sterne’s contemporaries. * **

Other factors also contributed to the critical and conceptual distance
that opened up between Locke and Sterne from the turn of the nineteenth
century on, not least of which was the damage to the reputations of both
quthors that resulted from their more or less loose associations with
french materialist, sensationalist, and libertinist thought.® * **

n e *

Wilbur Cross and the Suard Story

In the first decade of the twentieth century, the editor and biographer Wil-
bur Cross succeeded in establishing an entirely new direction in the
scholarship and criticism of Sterne. The process began in 1904, when
Cross introduced the third volume of The Complete Works and Life of Lau-
rence Sterne with an account of ‘Yorick's Plagiarisms’ that both summa-
rized and advanced the work of Ferriar.” As well as reporting that later
scholarship had identified in John Dunton’s A Voyage Round the World
(1691) ‘the prototy pe of Sterne’s whimsical style’, Cross contended that ‘one
other book—and it is the book of all books—should be mentioned in con-
sidering Sterne’. The book in question was Locke’s An Essay concerning
Human Understanding, which Sterne had first encountered as an under-
graduate at Cambridge University, and which apparently ‘became a com-
panion throughout life’. According to Cross, the relationship between
Locke's Essay and Sterne's Tristram Shandy was both direct and palpably
productive. First and foremost, ‘Locke’s doctrine of associated ideas cer-
tainly impressed Sterne greatly; and upon it he organized his whole work,
lending to madness a kind of method’. Moreover, although Sterne was ‘no
Philosopher’, he drew from Locke both ‘that love for playing with abstruse
‘hinl\ing exemplified in Walter Shandy’ and an ‘attitude towards scholas-
ticand theological pedantry’ whose ‘seriousness’ he tempered with humour.
inally, Cross also posited ‘some logical connection between the philoso-
Phy of Locke and Sterne’s sentimentalism’, adding by way of explanation

71:ﬂ ();‘(;'“ Rulfhead], review of Tristram Shandy, vols. 3 and 4...\11-1110111)"!(.'! it'ud'. .2-:‘l'| c'hl:‘lldsl'c\; >
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Locke (CUP, 1994). 252-89 (279),
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Cross revealed the sources of his argument in a .lft“‘l_ﬂ(";“::.‘”‘]i ;‘I‘;'S
eighteenth-century author’s Life and Times. In Paris m‘ ‘ ;J.-f‘r(;m B
not only arranged for his publisher, Thomas Bc‘c‘kcl. 1o s¢ lv e l(; e
a box of books including ‘Locke complete”as a gift to be _I.’(rl":;‘j oo
Diderot; more significantly, he had also rcpurlt:dly I’r”_\i', ‘ -‘rt(flc \‘\'[i)th )
Suard, a young journalist in the Baron .d Holbach's "' . fh'd
remarkably clear and concise explanation of the d'cl'n?mgl mtu'r:; 0) : 13
personality. Beyond his creativity and natural sensibility, Sterne directe
Suard’s attention to
certain acquired traits, affecting mind nnfl style, “'h"('lh hl‘\ld Ll(':m}(;
from ‘the daily reading of the Old and New [estaments, books whic
were to his liking as well as necessary to his P".’f"““’": and fron? a
prolonged study of Locke, 'w hich he had begun in youth upd contin-
ued through life." Anyone, he told Suard, who was acqual‘r"lted wn.h
Locke might discover the philosopher’s d.irectmg hapd in al! hls‘
pages, in all his lines, in all his expressions.’ In conclusmn.'he said of
Locke's philosophy, which had thus tempered everywhere !‘ns thOUght
and manner of procedure, in his Sermons as well as in Trtsniam
Shandy: ‘It is a philosophy which never attempts to explain the mira-
cle of sensation; but reverently leaving that miracle in the hands of
God. it unfolds all the secrets of the mind; and shunning the errors
to which other theories of knowledge are exposed, it arrives at all
truths accessible to the understanding.’ Finally, it is ‘a sacred philos-
ophy, without which the world will never have a true universal reli-
gion, a true science of morals, nor will man w ithout it ever attain to
real command over nature.”

In the Suard story, Cross appeared to have discovered the single most
important piece of biographical evidence for Sterne’s religious and intel-
lectual seriousness to have emerged since the time of the author’s death.
Equally significantly, it finds Sterne prepared to admit that a single phi-
losopher had comprehensively and definitively influenced both the con-
tent of his thought and the style of his writing in all of their various forms.
Even so, the insight that Cross had gained into the structure of his sub-
ject's vision was not quite as clear as it initially seemed. The story was
taken from Dominique-Joseph Garat's Mémoires Historiques sur la vie de
M. Suard, which was probably based on a lost document by the journalist,
fmd whu.'h w;as_f.irst.publfshf.ec.i in 1820, over half a century after the event
in question.’ Even if reliability of transmission can be assumed. Sterne
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obst‘f"m"m that the ‘Grundmotiv' of Tristram Shandy was dcrivl:.d fm[,:

Fockes disli‘n(‘[i()n l.)et\\'cen.cxpericmial and measurable time, as rehearsed
by Walter 5h§;|1(l)f in a typically tortuous conversation with his brotixer
foby (TS- 3:18.212‘2) IIZI—ZZ].? Whereas Read openly questioned Kassner's
nerpretation, I h.codore Baird advanced and supported it in an article
(hat he published in 1936. Although Baird took significant liberties with
Cross’s evidence when he claimed th

‘ . 'med that ‘Sterne himself repeatedly said,
(hat Tristram Shandy is Locke’s Essay Concerning Human Understay
in a novelized form’, his and Kassner’s general thesis, that the

(ime in the consciousness of Sterne’s characters ‘depends upon the rapid-
itv of the succession of ideas’, soon found numerous subscribers.®

‘Among the most significant of those subscribers was Kenneth M
whose book John Locke and English Literature of the Eighteenth Century,
which appeared in the same year as Baird’s article. represented the first
sustained attempt to historicize Locke's influence on the literary and intel-
lectual culture of Sterne’s era.” * * *

Along with Cross, MacLean was one of the major contributors to a
steadily growing critical consensus about how best to interpret the struc-
ture and content of Sterne’s work. In 1940, that new consensus became a
basic principle of James Work's annotated Tristram Shandy, which would
be the standard edition of the text for the next four decades. Observing in
particular that its ‘most important structural device is the principle of the
association of ideas upon which the whole progression of the book is
based’, Work summed up the interpretative advances that critics since
Cross had made by succinetly and unequivocally declaring Locke to have
profoundly influenced all Sterne’s thinking and writing¥ Even so, the pre-
cise nature and true extent of Locke’s influence on Sterne continued to
be presented throughout the 1940s as topics for scholarly debate, until
in 1946 John Laird published the most comprehensive delineation to
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des sensations, mais qui, avee ce miracle dont elle n'a pas la témérité de dg-mumlcr.fﬁ“““
ctcompte a Dicu, développe tous les secrets de Fentendement, évite les erreurs, arrive aux
verités accessibles; philosophie sainte, sans laquelle il n'y aura jamais sur la terre ni vraie
religion universelle, ni vraie morale, ni vraie puissance de 'homme sur la nature.
Herbert Read. ‘Sterne’, in The Sense of Glory: Essays in Criticism (Cambridge: Cambridge Uni-
versity Press, 1929), 123-51 (147-48)

; P, .1929), 1230 7-48). ‘ s ; . 7 -
Rudolf Kassner. ‘Lo rence Sternc’, in Siamtliche Werke, ed. Ernst Zinn ‘".“‘ Klaus l..lzlnhmni:
t“"“l\ 10 vals. (Pfullingen: Neske, 1969-91), vol. 4 (1978), 257. Kassner's term can be tra

ated as ‘primary motive’.

' !::md"“' Baird, "The Time-Scheme of Tristrams Shandy and a Source’, PMLA, 1 {1936), 803-
20 (803_4), s
{“]""‘f"‘ MacLean, John Locke and English Literature of the Eighteenth Century (New Haven:

g o€ University Press, 1936).

terne, Tristram Shandy, ed. Work, xlix and 9 n3.
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John Traugott and Synthetic Proofs

The publication in 1954 of John Traugott’s Tristram Shmulz\"s World marl-(ed
a second major turning point in the critical undcrsta*n:lmg of the philo-
sophical and literary influence of Locke on Sterne. * o ‘

Traugott's thesis was based on what he called Locke’s ‘two worlds
hypothesis. On the one hand, when Sterne’s characters ‘are set down on
Locke’s ontological vast abrupt, the abysm between ideas and reality, they
perfectly display the worldly problem of Locke’s Essay’. On the other, where
‘Locke’s view of mind, which prohibits public concourse of various mental
activities, seems inadequate to explain the facts of the Shandy world’,
Sterne’s ‘solution is the comedy of the Shandy(s'] real sympathetic corre-
spondence in the midst of their misunderstandings’.? According to Traugott,
this correspondence is exclusively registered by non-verbal gestures and
‘a context of situations’. As a result, in considering ‘Locke’s system’ as ‘the
other side of his shield’, Traugott's Sterne managed to produce a literary
achievement of genuine moral value in that he ‘followed Locke and vet
made life whole’* As powerful and attractive as this argument may appéar,
the suggestions that Locke posited an ‘abysm between ideas and reality’,
that he excluded the possibility of non-verbal communication, and that

Tristram Shandy is, in Traugott's sense, ‘whole’ or complete, are ultimately
either erroneous or at best misleading, * * * .
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demonstrably not a text from which the central ;lr}l“"w.ms of Locke sdl,‘.wT)
could be reconstructed; his second concerned lht'. possible u)rr:]:{)i;: l:::_
between the "logical connections’ that bind Locke's s:.:nu.'l{(I k\l::“ ubgcru-:l
.mutic connections’ among Sterne’s 'I‘lg}ln:.s‘ m'ull lst(';(‘:l)l:: t]iu‘ll: e b(.)lh lh(:
even to put such questions sounds silly’. His na I ——
simplest and most persuasive of the three: w lwnil CHERE KNS berant kirid of
the ‘new context’ of Tristram Shandy, ‘they call for a ‘l”“"' different .m( (_)
attention’; the kind, that is, that functions nccurdil_\g w.ln_cr;lr,\' Olr' :df‘hl'l‘lttllc
values rather than to Locke's original objective ol attaining or discovering
rational truth.! While Maskell's broader thesis that '_)Iulmu')!)h)' “m! ':ltcra-
ture are mutually exclusive enterprises might uscfully, 'l‘ "m”cj!’_ \ l{"
debated. his concluding reflections on the particular case of the “‘ ¢ d:“
of Locke to Sterne remain compelling. * ** Ultimately, 'l(‘)r Maskell, ‘Locke’s
influence on Sterne is not philosophical, but rhl‘“’riC“'l =

As fundamentally challenging as it was, Maskell’s s?"cptlcal‘ argument
about Locke's philosophical influence on Sterne took time to fln(! a truly
receptive audience. In 1974, for example, Martin Battestin hn:?‘t‘.d his analy-
sis of Sterne’s innovative ‘Poetics of Sensibility’ on the lrfldllll()nill prcm-‘
ises that the author ‘was profoundly influenced by I.m‘l\_t‘ S (’l"St"”“’l(fg)'
and that Tristram Shandy ‘is the objectification in art of the new §ul)Jec-
tivism implicit in An Essay Concerning Human Understanding’.* The fol-
lowing year, Helene Moglen similarly opened a chapter entitled ‘John
Locke, the Hero of Tristram Shandy', by asserting the apparent ‘paradox’
that a study of Sterne’s text must begin with ‘a careful analysis of the epis-
temology of John Locke’: for Moglen, Locke was as profoundly aware as
Sterne of the philosophical ambiguities of his Essayt ***

If one of the difficulties in evaluating Locke's influence w
cal divide between literature and philosophy to which M
attention, then it was a problem that at least two of Ste
prepared quite explicitly to confront. In h
Shandy, James Swearingen described Sterne’s text as ‘a phenomenological
analysis of the structures and meaning of Tristram’s being’, and identified
five preliminary stages to the work of Edmund Husserl of which Locke's
attempt ‘to establish a secure epistemological basis for objective know
was the third.’ According to Swearingen, Sterne ‘carries out the
Locke only suggests’, and does so in a distinctively ‘comic’

*** [A] second major difficulty in interpre
Sterne is more historiographically and biblio
therefore, at least in principle, more amenable to objectively factual reso-
lution. In 1982, Mark Loveridge posed this crucial problem in terms that
suggested a new and potentially

: : _ v profitable way forward for scholars who
maintained an interest in Locke and Sterne. Pointing out that Locke in
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23 (1973), 22-40 (27-31). i

2. Ibid., 39.

3. Martin C. Battestin, The Providence of Wit: Aspects o F ’ _
(Oxford: Clarendon Press, 1974), 314 n32 and '.743. ¥ Fora i Yugustan Literature
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o carly I.T()()s was no longer quite the dominant cultural force that he
" been in earlier cnghtccnth-gemuryﬁBritain. Loveridge ()bscr\'cd‘ ‘h?t‘
.\;hut [ristram unde‘rslunds by “Locke” is not really quite what the y
|050Phcr5 or ‘:Su:rnef'commer'\lators mean by the word’

mslt’*‘d that 'l,,uckc is essentially a device which Tristram uses 1o define
e nature of mhcr characters, anfl to df:ﬁne the audience'® Loveridge
cl-.;hﬂ“‘“'d two main exan)pl?s of ‘Sternes manipulation of this ‘device'
e second and more convincing of which was the alleged subseryience ul"
it 10 judgment that Tristram sets out to contest in “The Author’s Pref-
e, Finding 1bat .l,,ockc.n()\\'.here expressed the views that Tristram
ascribes 10 him in his opening dismissal of his detractors, Loveridge argued
that Tristram 'mc.rcly‘ sets up a symbolic or cliché audicence, and sets out
their idea of a cliché Loa:kc‘ so that when he ‘pretends to be sarcastic
about Locke at the end of the Preface, it is not to the real Locke that he
is referring, but to this cliché Locke'”

phi-
v and proposed

#+% Allin all, Loveridge's was a novel and remarkably subtle an
and when allied to the contemporary resurgence of interest in Locke
osophical achievements it suddenly seemed capable of restructuring the
critical debate by simultaneously broadening and magnifying its scope; of
refining perspectives on Tristram Shandy by making them relevant to a
fuller investigation of Locke’s eighteenth-century reception.” That it has
so far largely failed to do so is due, partly and ironically, to an outstand-

ing achievement of twentieth-century scholarship: The Florida Edition of
the Works of Laurence Sterne.

alysis,
's phil-

Melvyn New and the Florida Edition

Between 1978 and 1984, the first three volumes of the Florida Edition of
Sterne replaced James Work's annotated Tristram Shandy as the standard
scholarly edition of the text. In his introduction to the vast set of Notes
that comprised the third of those volumes, the editor-in-chief Melvyn New
identified, among other things, a series of fundamental problems that had
to be confronted in any serious attempt to assess Locke’s relevance to
Sterne. First, ‘few if any literary works in the eighteenth century do not
show the influence of Locke's empiricism and sensationalism, especially
in fiction”. Second, ‘Sterne rather consistently dwells upon a few very
famous and often-quoted passages from a very popular work’. And third,
few if any problems have more exercised modern critics than that of the
relationship between philosophy and literature’. * * * [Hle called for a crit-
ical reorientation. ‘That we cannot even settle the most basic problem of
whether Sterne agrees or disagrees with Locke’, he argued, ‘is perhaps a
strong indication that the question has not yet been asked in a manner
that could produce a satisfying answer’ (TS: Notes, 16-17).”

= W <

B4 I\lhrk Loveridge, Laurence Sterne and the Argument about Design (Macmillan, 1982), 130.
- Ibid., 145,

On the late twentieth-century “historicization of Locke’. see Aarsleff, ‘Locke’s Influence’, 282,
g l“:d Avers. “The Reputation of Locke’s General I)hih)_\np.h.\".' 276.. ' >
' 4 contemporary and less interpretatively reticent editorial viewpoint, see Laurence Sterne,
;']h( :;i]" and Opinions of Tristram Shandy, Gentleman, ed. lan Campbell Ross (Oxford: Claren-
on

Fress, 1983), xvi—xviii. Locke features less prominently in the introduction to Ross’s rey ised
edition of 2009,
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- Notes 10 Tristram Shandy

» of
: » volume © g > e attenti
At almost 600 pages in length, th(. 2 diately demanded th ntion
on which New and Day cnllulmrntl‘d im

-i « publication it was pos-
:thin a few years of its | beginnings of the
of other scholars. Indeed, wit ";-; r \ture on Sterne the )hg nost striki
sible to discern in the academic ;‘ d‘ sromised. ONe of the 1 i b ng
critical reorientation that ,\t“‘.l 2 hl Notes cl‘fcctcd oceurrec d, el e
shifts in perspective that the I.- o .| \ of Stern¢, which appeared, ¢leven
ond volume of Arthur Cash’s ln’ngr-'l’ ."(“wh had P""“i"uSIy s g
vears after the first, in 1986. W hcﬂ.‘“s ‘Ih all of ISu‘l’“c""] work, sermons
suaded that Locke’s Fssay had m.h).r"“(ri\iq concluding volume matched,
axid novels' (EMY. p- 206), the SL-(-I)IIL;TH'I‘(; ((‘]i[()rs‘ ‘Sterne may have para-
. " the Florida € . L.
and even went beyond. (h‘“.“l 'hl( m Understanding Cash wrote, but
phrased the Fssay Concerning Hume intimate knowledge of Locke
e e o d“"‘”";‘”"“‘ " Illlol'lli()n\‘ in Chambers’s Cyclo-
- it ave F ese very ¢ 2 o AL
because he might have .Inund l1l 5 Wil or “Idea’” (LY, 76).
paedia under such headings as “Time , "1 1 Edition made can further be
The extent of the impact that the HuruI a Il:)‘ﬁ and 1987 respectively,
Jarifed in a:sec s obvious, way. In 172« . S
"L” s e M;({I\I‘difh N Iser |(I\'-|nccd new inu-rprctutlons of Locke's
X P 4 ‘ ang ISer ¢ < o
Peter Briggs anc WOIUgANE '8¢ © hetic, but the fact that they based
formative contribution to Sternes aes ) d i
£ .ditions of Sterne’s texts speaks volumes
them on the Work and Signet editions O 9t& " o ehd
- Iv and critical dilemma that many of their
about the nature of the scholarly and ¢ al dile 4 :
face.! *** [T]he first part of [Iser’s]
colleagues had already begun to face. S Shand's ce
2 = % L tlnennhv.as ‘one stram Shai n-
monograph identified Locke's phllo.soph) as ‘one of Tris n;] 2 ) o
tral fields of reference’, and construed an admittedly con dt? aLC(l)un:\o
perceptual and cognitive association as ‘the point at \\'th!\ Sterne latches
on 1o the Lockean system’? In both cases, the critique of the work of the
Florida annotators that Jonathan Lamb presented in 1989 is strikingly and
instructively relevant. According to Lamb, ‘an unhappy result of [the edi-
tors'] labours has been to reposition Sterne in a grid of borrowings,
quotations and allusions that considerably restricts the freedom to read
| )
beyond the annotated pale’. Whereas Briggs and Iser unconsciously
retained their freedom, Lamb controversially made a point of reclaiming
and exercising his. Even so, the fact that he related Sterne's association-
ism specifically and exclusively to that of Hume and Hartlev ironically
allows Lamb to share with New and Day some of the credit for the critical
reorientation that was evidently in the process of being achieved.® ** *
Sterne’s emergence his reli ;
Sterne'’s ergence from his reliance on Loc
received by the scholarly community, * * * [Tlhe
cm'wf'n*l r;u:c on alternative avenues of researc
rchcf.‘ : [ T]he prevailing mood of sce
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work of specialists in tange
briefly considered the

ke was generally well
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h appears to have come as a
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I ,(-Lc-!"' in the broader perspective of theoretical commonplaces aboyt

P . s o . . u

he centrality of Locke's Essay’ to eighteenth-century literary critici
esthetics. In terms that recalled Maske . r:

II's objecti f
and @ SN (- S A Jections of twenty years
before: Walker argued lhd? damaging myths about Locke had arisen and
become established as a direct result of scholarly negligence of the e

basic and vet most caslrly explainable kind. Referring along the way to the
work of Vaclean and Tuveson, Walker wrote that )

the lusury of being able to postulate as a central document of lit
ary history, without the labour of reading, a tome written over twenetr.
vears that went through five editions is secured by a particular kinc";
of investment. In its most general form, this investment is in a con-
ception of the difference between literature and philosophy. The pro-
cedure of including in literary studies, indeed making c'ssentiall to
them. an understanding of Locke's Essay, but excluding from literary
studies the job of reading Locke is afforded by a notion of the philo-
sophical text as one which may be understood without being critically
read.*

\Ithough literary historians such as John Richetti and Peter Walmsley had
recently drawn attention to the stylistic, rhetorical, and generic aspects
of Locke's Essay, critics of Sterne increasingly turned their attentions to
pl])si()l()git‘;ll. gendered, political, aesthetic, and bibliographical interpre-
tations of his work, many of which offered new and valuable insights.’ As
aresult, it would be almost another decade before Walker's challenge was
seriously taken up in a Shandean context.

Recent Developments

& i x>

Between 2003 and 2009 * * * three scholars contributed distinct and yet
complementary perspectives on the relationship between Locke and Sterne
that together amount to arguably the most accurate and edifying account
of the topic ever to have been advanced. The first to appear was Fred Park-
er's Scepticism and Literature, the second and fifth chapters of which
respectively deal with sceptical themes in Locke’s Essay and approaches
to ‘sceptical thinking’ in Sterne’s Tristram Shandy. As if in implicit response
to the challenges of Maskell and Walker, Parker devoted time, space, and
effort to the task of reading Locke critically, independently, and for his
own sake. * * * In fact, Parker's view of Locke was all the clearer for being
unobscured by pre-emptive perceptions of literary causality or aesthetic
manifestation. Instead, he worked towards an etymological threshing of
the Essay's metaphysical scepticism, in which Locke’s ‘supposition’ of sub-
stance, as a standing-under and an under-standing, forged ‘the link which
holds together the destructive and constructive aspects of his epistemol-
0gy’, and ‘forced his more thoughtful successors to rediscover this link for

3. William Walker, Locke, Literary Criticism, and Philosophy (CUP. 1994), 10 and 13. ”

3 Walker was eritical of John Richetti, Philosophical Writing: Locke, Berkeley, Hume (C nmbr.l lgt'.
MA: Harvard University Press, 1983). but recommended two articles by Peter W ?I'nl;lc"kt ml:
ater reappeared in his book Locke's Essay and the Rhetoric of Science (Lewisburg, | : uc’ mee
University Press, 2003). For representative examples of the newer .\ppm.?c;he.\ to Sterne, s
Thomas Keymer (ed.), Lanrence Sterne’s Tristram Shandy: A € asebook (OUP, 2006).
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(her anything can be more
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for holding to realities’.
Shandeism by the yard-
r) simply sets aside,

themselves, or to develop their own eqlllll\i:
Sterne, that rediscovered or rcdc»l'clu.pc(. o
Shandy, which functions by qut'-""f"""'g_.:umc
real to experience than the play of consc 1’ ;;u‘i“
‘less the mind's unwillingness than 1ts mf "-'lllll“"':
Accordingly, for Parker, ‘any attempt 10 c-‘l" e pathe
stick of the reality principle w hich it rejects,
is always liable to miss the book "Imgdhcr' hysical scepticism from a lit-
Whercas Parker approuchcd L()cl.\c:.s metap t"-“‘r «cholar, Tim Parnell,
erary and largely secular point of VicWs. ilfw ssin .lhc nature and extent
identified that theme as a useful means of ‘ITC“‘ (t{f Sterne’s fiction, cler-
of Sterne’s religious beliefs. I"indin}l_[l_“' Ll n‘c be generally inconclu-
ical career, sermons, conduct, and friendships l)‘,) ‘Iil‘ rclurn;:d on three
sive as far as theological doctrine is concerned, 1 -ll:':" tory that had initi-
separate occasions in a single two-part essay k@ the ls erititv betotec1
ated the Locke and Sterne industry almost c\a.cll_\ a century - 5 ln
the first instance, Parnell found Suard’s memoirist Garat to be ‘a per e.cl v
reliable source’ for the journalist’s interviews, and commttntcd that f(.)r
all its odditv of tone and idiom, Sterne’s response to qucfut)r:s about his
“attributes” is remarkable in its emphasis on orthod()\.' belief % In the sec-
ond, he suggested that ‘Garat's report has been largely ignored less be.cause
of doubts about his access to Suard’s papers, and more because the image
of a Bible-reading student of Locke’s holy philosophy fails to fit t!\eﬁauthor
we typically infer from [Sterne’s] bawdy and exuberant fiction’. Finally,
having decided that Sterne was ‘a reasonably conscientious clergyman’
whose ‘claims for the moral thrust of his fiction” deserve to be taken seri-
ously, Parnell maintained that the ‘uncharacteristically grave’, ‘somewhat
idealised’, and yet generally ‘consistent’ portrait of Sterne that emerges
from Suard’s account is uniquely revealing of the sceptical, ethical, and
ultimately religious ‘affinities between Sterne and Locke’. As he explained,
‘Locke’s conclusions have much in common with the underpinning
assumptions of Sterne’s satire’ in that ‘for Locke, as for Sterne, God-given
reason is sufficient to our needs, but its reach in terms of absolute knowl-
edge is circumscribed'.” When considered alongside Parker’s account of the
more remote and less obviously spiritual correspondences Bdliraen ¥ ools
and Sterne, Parnell’s positive and constructive appraisal of the survivin
biographical evidence offers a way of exploring their relationshi ) ;; 7 hg
limited perspective of the Florida annotations has i L G
provide. s has inevitably failed to
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Peter .\nsu?- hushhroughl to the topic a different set of aptitudes
cctations than those w ith which scholars of ei S

re typically, and at times restrictively, cquippcd.ﬁlr]\l:‘:lnz::'lti?la: tt::,\t
ﬂ“"“r“l in ..2()()“)\ '\ns(.c_\' argued that "Tristram Shandy is an experimen-
'm| history of Tristram in lbc tradition of Locke that extends through to
(he middle dccau!cs of the clgh'u-cnlh century’, and maintained that ‘a cru-
jal component u‘1‘lhal.v\pcrmwmal history tradition is the doctrine of
e association of }dcas .'.()l)scr\'ing that among Locke’s most significant
iqnovations was hl‘s application to moral philosophy of the experimental
and natural historical methods of his colleagues in the Roval Society of
London, Anstey suggested that ‘Sterne would have regarded Locke's E;sa}v
as a history of the understanding in the sense of it being a sustained and
wmprchcnsi\ ¢ gathering of facts and observations about the functions of
the understanding’, before further arguing that Walter's and Toby's asso-
ciations ‘are as pat hological as those of Locke and bear almost no resem-
plance to those of Hartley and Hume'. Having done so, Anstey qualified
his thesis in two interpretatively important ways. In the first place, Tris-
tram Shandy ‘is an experimental history of Tristram the narrator and not
the unnamed homunculus, nor the infant, nor the son of Walter and Eliz-
abeth Shandy”. In the second, it is also ‘much else besides'?* **

«** Although a number of further attempts have been made since
3009 to establish and describe the intellectual affinities that undoubtedly
appear to exist between Locke and Sterne, few of them match the level of
authenticity that the approaches of Parker, Parnell, and Anstey have
brought to the ongoing debate.? If new interpretations of the influence of
Locke on Sterne remain, even now, to be advanced, these three studies
comprise essential sites of research from which critics with an interest in
further developing the problem might begin.
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I. Peter R. Anstey, ‘The L'\pcrimcm.al History of the Understanding from Locke to Sterne,

Eighteenth-Century Thought. 4 (2009), 143-69 (144).
2. Ibhid.. 156 and 167. S
- See Judith Hawley, “Tristram Shandy. learned wit. and Enlightenment knowledge’, in lhomalsl
Kevmer (ed.), The Cambridge Companion to Laurence Sterne (CUP, 2009), 3448, Daﬂ(‘;’z
Jones, ‘Difference and Representation in | ocke and Sterne’, The Shandean, 21 (2010), S4-1 ;
Heather Keenleyside, “The First-Person Form of Life: Locke, Sterne, and the Au'."',’mgn'pglca
\nimal', Critical Inquiry, 39 (2012), 116-41. Melanie D. Holm, ‘Laughter. Skepticism. an the
Pleasures of Being Misunderstood in Laurence Sterne's The Life and Opinions of T'_'g"“”;'l
Shandy, Gentleman', The Eighteenth Century, 55 (2014), 355-75, and Thomas ’\t‘,\'mc:-' ':l‘_‘h
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versity of Delaware Press, 2016), 3-24.
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